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Big-art is one of the most recent trends developed by contem-
porary art, and its particularity is that it adopts bistechnology
a5 a medium, Tissue culture technology,
genetics, morphologic transformaiions,
bin-mechanical constructions, are some
af the techniques employed by artists
engaged in big-art. Addressing ethical
and social issues related o the develop-
ment of hivtechnology, this experimen-
lalion may involve the ariisis’ own
bodies [skin tissue culture, animal
blood transfusions).

Eduarde Kac [Rio de Janeiro, 1962] is
one of the initiators of this rend. His
arfistic productions rely on genelic
engineering to create works which are
actually the creation of living beings
based on the manipulation of their
genes, Alse Tamous at the internation-
al level for his interactive installations
on the Internet, this artist has devel-
aped through his work a4 semantic concerned with living
organisms. A pioneer of lelecommunication art in the pre-Web
1980s, he has developed a body of work in which the scientif-
iv is assovialed (o poetry, graphic art and animation.

The exhibition “Life, Light & Language” is a perfect introduction
to his work. It gathers together in a careful staging a selection of
important pieces: lagoglyphs, video installations, diverse objects,
and even lithographs. The relationship between the physical and
the virtual is an essential element in Kac's work. These aspects

present in the interesting holograms incorporating (exts known
as holeporesry, appear through a different discursive sirategy in
the works performed belween 1989 and 1996: the telecommuni-
ions and the telepresence. Teletransporting an Unknown State
[1994-96) is a computer-based telecommunication piece which
establishes a relationship between a biological and a digital pro-
cess. Featured in a dark reom, a great pedestal with earth hosts
a single plant. The plant is able (o live and grow thanks to the
participation of remote individuals in different geographical
locations sending light via the Internet and enabling the plant to
photosynthesize and stay alive,

Eduanto Kac proposes a “transgenic art” based on genctically
maodifiable organisms only for artistic purpeses. An example of
this art was his project GFF Bunny 2060, a green fMuoresceni
bunmy, later called Alba, which rendered the artist controversial

amd famous. He has recently created a new life form, a “planti-
mal™ he has called Edunig. Developed between 2003 and 2008,
this work, entitled Narural History of the Enigma, is a hybrid of
the artist himsell and a petunia, an act of transgenic fusion
between humans and plants. Invented thanks to moelecular biol-
ogy, Edunia does not exist in nature and Eduarde Kac’s DNA is
expressed only in the red veins of the Rower, a plant resulting
from molecular manipulation. Natura! History of the Enigma is
a series which includes, besides the fower, phetographs,
lithographs and sculptures. Andcipating the future, Eduarde
Karc has created the series “Edunia Seed Packs”, containing seeds
o be planted, And there is no reason to be concemed: all the
necessary information o grow the plant is available.

Kac's peuvre encourages dialogical interaction and confrents
complex issues such as identity, communication, mediation

Edurva, {From the “Natural History of the Enigma™ senes),
2003720028, Flower. Trensgenic combination with the artist's DNA.
Dimensions wariable, Artst’s Collection
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and responsibility, The artist is interested in the spectator’s
participation in situations which include elements such as
video-conferences, light, language, video, information
exchange and transformation. He proposes thai we inquire
inte our relationship with nature and offers the possibility to
virtually alter the environment by means of technological
deviers. Without being plethoric, the exhibition atiracs the
speclator's atlention lowards the essential points in Eduardo
Kac’s artistic reflection.
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¥ confronta problemas complejos como la fdentidad, la comuni-
cacion, la mediacion ¥ la responsabilidad. Al arista le interesa
que ol espectador tome parle en siluaciones donde parlicipan ele-
mentos como la video conferencia, la luz, el lenguaje, e video,
¢l intervambio v la ransformacion de la inlormacion. Propune
interrogar nuestra relacion con la naturaleza v nos ofrece la
poesibilidad de perurbar vinualmente el medio ambiente a traves
de dispositives lecnologices. Sin llegar a ser pletorica, la mues-
I l‘luhigur atraer la atencion del l"i|)c'f|;!l!(!l hacia los puntos
esenciales de la eflexion anistica de Eduardo Kac.

Patricia Avena Navarro
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